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= HOTLINE: 


The Beach Boys have only their dates at 
Harrah’s Tahoe in Stateline, Nevada planned 
=. for Feb. 3-5. State and National Reps will 
N be informed of any other dates that may 
materialize later. 

At a recent Los Angeles concert, Brian 
œ Wilson debuted his latest work, “The 
a a in Town” and said it would be re- 
= leased in the spring. 

= We inadvertantly neglected to mention 

A ina previous newsletter the release of 

X Beach Boys Rarities album on the Capitol 
s< label. This contains different versions of 

r= “I Was Made to Love Her” and “Good 
= Vibrations” and works previously record- 

=. ed by other artists, such as “With a Little 
s< Help From My Friends” and “The Letter,” 
N among other things. 

The Broadway musical reported in the 
May newsletter about the lives of The Beach 
ar> Boys is still pending. The script for it is now 
being written. 

The August 20 Beach Boys Fan Con- 
vention in San Francisco was a whopping 
success. Attended by 200, there were too 
er Many events and speakers to mention, not 
= the least of which was an exclusive video 
tape of a recent Carl Wilson solo perform- 
ance. Another convention there will 
be planned. 

The August 30 convention in Germany 
z> Was also very successful to the extent that 
a renewal of the German BBFC is being 
considered. 

Mike Love and Dean Torrance’s new 
Radio Shack album called Christmas 


PEEEEREEB: 


BB: 


now. Their video cassette, Scrooge’s Rock 


the Sony Corp. is now at all video out- 
lets. Both of these will make ideal 
Christmas gifts. In the spring of 1984, 


@-+ they expect to release another Radio Shack 


album called New Memories featuring the 
Association. There will be at least one 
Mike and Dean cut. 
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Reprinted by permission of 
CONCERTS WEST 


Party should be in your Radio Shack outlet 


and Roll Christmas, in distribution through 
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This interview took place between key- 
boardist Mike Meros and Betty Collignon 
in early September, 1983. 


BETTY: Let’s start off with your 
childhood. 

MIKE: We would have to go back 26 
years when I started my musical educa- 
tion. This was in Baltimore, MD. At the 
age of six my father took me to a music 
store along with three of my brothers and 
just let us pick out whatever we wanted. 
We started a group that way. (He was a 
frustrated musician himself, a vocalist 
and a violinist.) He gave up a music ca- 
reer to start and support a family. He 
moved from Pennsylvania with my mom. 
That’s how it all started. 

BETTY: Was your father a professional? 
MIKE: He was in the sense that he was 
performing in different shows. The 
people he worked with thought he had 

a lot of potential to continue on in that 
career. 

BETTY: Was he your influence? 

MIKE: Initially, he was the motivating 
force. He was the one who pushed us out 
there and said, “Hey, let’s get you guys 
some instruments and let’s go to it.” But 
of course there were other musical in- 
fluences later on. 

BETTY: Tell us about your family. 
MIKE: I came from a family of six. Five 


' brothers, including myself, and my sister 


who was the youngest. Eventually, we all 
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performed, singing and playing. When the 
four of us went down to the music shop 
and picked out instruments, we started a 
little band right there. We practiced for 
two years and took lessons. 
BETTY: How old were you? 
MIKE: I was six. I played my first gig 
when I was eight. It was a church social. 
I’ll never forget it. We passed around the 
hat and we made $40. I thought it was 
the greatest! I have been playing ever 
since. As my younger brother and sister 
got into it we had a six-piece group. 
BETTY: Did you always play the piano? 
MIKE: No, I started out on the accordion. 
I didn’t play piano, organ or any other 
keyboard until much later. 
BETTY: My brother started playing 
accordion around that time too. It seem- 
ed to be the hot instrument. 
MIKE: No, I started out on the accordion. 
I didn’t play piano, organ or any other 
keyboard until much later. 
BETTY: My brother started playing 
accordion around that time too. It seem- 
ed to be the hot instrument. 
MIKE: Well, actually, I can only think of 
one band who used it back then and that 
was Gary Lewis and the Playboys. Com- 
ing from my situation it was more of an 
ethnic instrument. 
BETTY: You had to know all the polkas, 
right? | 
MIKE: Oh yeah, definitely. You would be 
surprised what that could do for your 
technique because they are very difficult. 
Anyway, that was the instrument and 
that's where I started. When I was eleven 
or twelve we started a five-year tenure at 
a local bar. I grew up that way, playing 
five solid years in one place on weekends. 
BETTY: Like a combo? 
MIKE: Yeah, like a combo. We would 
play standards primarily. At the time, it 
was really a good thing, rock was Starting 
to take off. I remember my cousin giving 


Continued on page 2 











EDITORIAL 


You’re spared! There is no room for 
an editorial this time. 





SPECIAL NOTES 


Good Work! To the volunteer group in 
Pennsylvania called Dreams Come True. They 
arranged for leukemia victim Michelle Eberlin, 
age 13. to meet The Beach Boys at their Wil- 
liamsport concert September 6th. 

To the person who sent for renewal and 
other articles on August 17: You didn’t include 
your name and address! Please check in with 
that info along with the amount sent and articles 
desired (for i.d. purposes) and I will process 
your order, 

To Carl, Mike, Alan and Bruce: I want to 
thank you for your effort to get to Holmdel, 
NJ and not letting the thousands of fans down. 
Happy belated birthday, Alan. Love, Pamela 
Larrabee, Meriden, CT. 

Thanks for the great concert at CNE. We 
missed you, Brian, and hope you'll be there 
next year. We will! Happy birthday, Dennis and 
Carl. We love you all! Barb and Dineen, Hamil- 
ton, Ont. 

Happy birthday to Carl and Dennis. We love 
ya! To Nat, Chris and Kim: Hi, we love you 
and miss you all. Happy birthday Chris. Love, 
Jenny and Tina Reeser, Somerset, MI. 

To The Beach Boys: Thank you so much for 
making my birthday so special at Merrilville, IN. 
Extra special thanks to Elliott Lott, you area 
sweetheart! Barbara Bartlett, Kenosha, WI. 

To The Beach Boys: It was the thrill of my 
life to meet Carl, Mike and Alan backstage at 
Boston Common, My girlfriend also enjoyed 
taking the picture with Mike, Robert Zeserson 
and Lee Sandler, Stoughton, MA. 
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me all his Beach Boys and Beatles albums. 
I remember hearing the songs and saying, 
“This is what I want to do; this is fantas- 
tic.” He parted with all these albums 
because he wanted to go totally in 
another musical direction. 
BETTY: So you got his hand-me-downs? 
MIKE: Oh yeah, and that started turning 
my head around, ’cause up to that point 
I was listening to a lot of jazz people like 
Oscar Peterson, Jimmy Smith, George 
Shearing, Bill Evans, Art van Damme, 
Vince Guaraldi. I did some classical 
accordion work, too. 
BETTY: When did you start playing the 
piano? 
MIKE: I must have been thirteen or four- 
teen, Actually I wanted to play organ 
with the band. At that point, the Vox 
Continental and Farfisa organs were hap- 
pening. You would see them with all the 
new rock bands, My instructor in Balti- 
more had a piano in his room and I 
thought we would start there. I found it 
a difficult transition, not only in so far as 


reading the music but also in retraining 
my left hand that had been developed for 
six years to do certain patterns on the 
basses of the accordion. It was difficult. 
My father bought a Farfisa organ for me. 
I used both instruments, accordion and 
organ, at the gigs, and eventually one just 
took over. 

BETTY: Did you always lean towards 
rock, making that a career direction? 
MIKE: No, not really. Back then I was 
leaning towards both jazz and classical 

at first. So much of the literature for 
piano and accordion was classical. This 

is where teachers and theorists are com- 
ing from. I developed a real interest in 
the music and a love for it. I still play it. 
Concurrently, I was jazz influenced 
especially once I got on the organ. I listen- 
ed to anything I could get my hands on 
as jazz technique. I wanted to go in that 
direction and develop my “chops” (tech- 
nique) as much as possible. Remember, 
too, that I was playing live with the fam- 
ily band and later on with a couple other 
rock bands on the side. That influence 
came on so strong that you couldn’t help 
but get involved in it. So, I was simultan- 
eously involved with classified music, jazz 
and rock, with the last finally taking pre- 
cedence. 

BETTY: When you were in school did 
you always think that music was going to 
be your career? Or did you study some- 
thing else in college? 

MIKE: Well, let me digress as bit to an- 
swer that. In my teens our family band 
was still playing, but we were changing 
musically as individuals. At this point we 
did very little rock during our live shows. 
For instance, we played on a nationally 
syndicated TV contest show that came 


out of New York called The Ted Mack 


Amateur Hour, and we won. Our parents 
thought it was the greatest thing. Of 
course, we did too. But it put all this 
other pressure on us to develop in that 


capacity whereas all these other influ- 
ences were coming in. It kind of split the 


band apart. By the time I was in high 
school the band was primarily defunct 
and a group called The New Apocalypse 
came along. My brother, who was study- 
ing at Johns Hopkins University at the 
time got in and eventually a few more of 
us got in. More or less, we became the 
nucleus of that band. The music we were 
playing was more contemporary that your 
standards-oriented family group. We 
played a lot of the Stax/Volt material, 
funk primarily, not heavy on the vocals. 


sign: 


We were mainly an instrumental band. 
We managed to get a record contract and 
put out an album on a subsidiary label of 
Decca called MTA. I guess I was seven- 
teen or eighteen then. 

BETTY: Was that your first recording? 
MIKE: The first recording, yeah. It 
started out with a bunch of late night 
demo sessions that went on to all hours 
and it started cutting into the high school 
work and the teachers were wondering 
what was going on. I just got more and 
more involved with it. The potential of 
the studio was fascinating to me. Being 
in the studio I just thought was an amaz- 
ing place to create. Especially under the 
circumstances we were in because we had 
so much time and so much energy and 

so many pent-up ideas that had to get out. 
The result was this one album called The 
New Apocalypse — Stainless Soul, and I 
defy any of you out there to find it. It 
was never distributed properly. We did a 
few concerts with some of the so-called 
up-and-coming groups. That lasted a few 
more years. By then I was in college. 
BETTY: What did you study in college? 
MIKE: OK, this ties in with your previous 
question about whether or not I thought 
music would always be my career. Did I 
study something else? Yeah, I started out 
studying English for two years, but I was 
spending so much time in the studio still. 
From that one project, The Apocalypse 
album, a lot of studio work came along. 

I was doing most of the studio keyboard 
work in Baltimore. After two years of 
liberal arts, thinking of being an English 
teacher or whatever during the day, and 
at night spending so much time on the 
music in the studio, I finally just went 
full-forward on the music and moved out 
to the University of Maryland, 35 miles 
from Baltimore, and enrolled in their 
music program and did it in two years; I 
crammed it all in and had a double major 
in piano and theory. In piano I had to 
play classical. of course, and worked up 
to a certain level of competence, with 
Beethoven sonatas, Bach, early Mozart 
and Debussy. It was a broadening experi- 
ence. It taught me a lot, naturally, about 
the structure of music, and of course it 
kept my technique up. I learned a lot 
about voice leading, chord progressions, 
counterpoint, some sight reading, and it 
put a lot of labels on knowledge I had 
gained already from having played with 
various bands for fourteen years. 
BETTY: I was told that if you can under- 

Continued on page 3 
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stand classical you can play rock, but not 
the other way around. 
MIKE: Well, let’s see. I suppose a strict 
classical musician may understand rock at 
least theoretically, but it takes a different 
kind of feeling to play it, to perform it 
correctly. A lot of classical and jazz musi- 
cians just don’t understand that gut feel- 
ing, Consequently, they have. difficulty 
playing rock. Conversely, a strict rock 
musician would probably have trouble 
with even the simplest technical demands 
and the subtle nuances of feelings neces- 
sitated by classical music performance. 
There are always exceptions, of course, 
(such as myself) then again there are al- 
ways trade-offs, too. I guess I consider 
myself lucky to have had so many dif- 
ferent influences what with the various 
bands I played with and the classical 
training I had. I think I had a pretty well- 
rounded formative period. And also, I 
had my own rock-and-roll band, too, in 


college called Raven. We did the usual kind 


of top-40 and various obscure album cuts 
and some originals. I guess altogether, 


eclectic would be the word for my training, 


tastes and influences. 

BETTY: You played the local bars 
around college? 

MIKE: Oh, yeah. We played the usual 
amount of frat parties, rock-and-roll 
dances and beach resorts over there on 
the east coast. 

BETTY: Were you the local hot group? 
MIKE: I wouldn’t say we were the most 
popular. Most of the bands were playing 
top-40, the stuff people could grasp be- 
cause they heard it over and over on the 
radio. We did that, but we tempered it 
with material that we thought was more 
interesting, more challenging, and maybe 


just more obscure. You are trying to carve 
+a. OUt an image and you. want.to say certain _ 


“things that other people arén’t saying. “ 


a E 


— That's one way to do it. We also wrote . 


- “some original tunes for the band. Alto- 
—gether-it-was a lot.of fam>It-was the most ` 


fun band I was in until recent history. We 
traveled with our own van and we played 
lots of clubs and we thought we could 

do that forever. 

BETTY: Your musical career just seemed 
to grow to being a professional musician. 
MIKE: Yes, that’s true. My parents put 
me on the musical track at an early age, 
gave a lot of support and the momentum 
built gradually. But, there was a lot of 
stop and go. Sometimes it was difficult 
when I had all these things to do that I 


liked so much. Expressing myself in dif- 
ferent ways with jazz, rock, pop or what- 
ever it was I was playing at the time. It’s 
Stop and go with different crossroads 
where you can make career decisions and 
eventually it leads me out of that entire 
area because everything peaked with The 
New Apocalypse and the record deal. 
Then the options became somewhat lim- 
ited. I ended up in a top-40 band in Wash- 
ington, D.C. F ortunately, I had made 
enough connections up to that point with 
people in the music business who were 
circulating not only in the local circuit. I 
became involved with some people who 
eventually moved to Seattle where there 
was a burgeoning music and recording 
scene, or at least so they said. 

BETTY: Do you think it was easier then 
than now to develop the talent and have 
those opportunities? 

MIKE: Well, I think an artist can develop 
his or her talent today as easily as ever 
before. Maybe even more so considering 
the new tools that result from new tech- 
nology. But, insofar as marketing that 
talent and finding opportunities, I think 
it is more difficult today. The field is 
literally flooded with talent, and the 
focus isn’t as clear as it used to be. Now 
we have so many “waves,” shall we say, 
that people can’t decide what to call 
them all anymore. But it’s still survival 

of the fittest. It’s just harder to find the 
fittest with so many people out there. 
BETTY: When did you really become 
professional in the way of touring, etc.? 
MIKE: Let’s get the word professional 
defined. Being a professional is when you 
get paid. 

BETTY: I mean working with profession- 


al big names like Leon Russell. Did you 


work with anyone else before that? 
MIKE: Now you’re jumping ahead a bit. 
We’ll come back and answer this. After 
D.C. I moved to Seattle and worked in 
a band called Flavor. We did a lot of 
good work and it was an excellent band. 
We were the opening act for various 
concerts and we did a lot of recording 
and wrote songs. I think we made a good 
start for ourselves in the business in 
terms of meeting the right people. This 
went on for a year and a half. In Seattle 
I felt things were starting to take off. 
Onstage , we had some real fine key- 
board equipment. I was literally sur- 
rounded by keyboards and I guess that’s 
where I learned some of the things that 
were later beneficial to my stage per- 
formances with The Beach Boys and 
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with Leon. 
BETTY: How did you get involved 
with Leon? 
MIKE: That came about from my work 
in Seattle. It seemed the next obvious 
step would be to move to Los Angeles, 
having laid a foundation as it were with 
all the work we did in Seattle. It took 
some time, however, before the options 
presented themselves. During that time 
I moved back home to Baltimore, work- 
ed in the studios and with various bands 
before an opportunity presented itself, 
and that came from Los Angeles by way 
of Seattle. 
BETTY: Was Los Angeles the place 
where music was happening then? 
MIKE: Yes, of course L.A. was happen- 
ing then as was New York and Nashville. 
But opportunities were coming from 
Los Angeles for me then. I think stylis- 
tically I could have worked well in New 
York but I had no connections there. 
BETTY: How did you get involved 
with Leon? 
MIKE: O.K. Now I can get around to 
answering that one. It’s a long story. 
There was a fortunate set of circum- 
stances that was instrumental in getting 
me into that band, I eventually moved 
to Los Angeles, and lived in Hollywood, 
and got re-involved with some of the 
band members from Flavor: Joe Chemay 
and Brent Nelson. Curt Becher was also 
involved in the project. He was best 
known for his work with The Association, 
back in the ’60’s, producing some of 
their big hits. The timing worked out so 
that the second day in town I was play- 
ing a Dave Edmonds’ session. If I re- 
member correctly, Bruce Johnston was 
doing the keyboards on that session. I 
was coming in more as an observer with 
Curt doing some production work, I seem 
to remember he ended up producing 
with Curt and he said, “Go on out and 
play.” I ended up playing the electric 
piano. That was in 1975. Bruce gave me 
some very important tips. I remember 
thinking, “Here I am, my second day in 
town, and I am playing in the studio.” 
At that point Bruce was with Terry 
Melcher and he had a deal with Equi- 
nox Records. They had a group called 
California Music. Well, Curt, Joe, Brent 
add myself eventually became California 
Music, later shortened to California, We 
ended up getting a deal and a budget 
from Warner Brothers — Warner Curb 
Records. Then we spent five or six 
Continued on page 4 
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months in the studio doing an album 
which included some original material 
from some local writers, and some 

cover tunes. Gary Usher, who co-wrote 
“409” and “In My Room” with Brian 
became involved as co-producer at this 
point. Bruce contributed a new tune he 
had just finished right after he had 
written “I Write The Songs.” We had a 
fantastic time recording; we tried out a 
lot of new things and the chemistry in 
the band worked real well. I think there 
are some songs there that would sound 
good today. I think they hold up. Un- 
fortunately that album never came out. 
Warner Bros. decided against releasing it. 
BETTY: What happened to it? 

MIKE: Well, I suppose the master is in 
the archives somewhere collecting inches 
of dust. I have a dub somewhere. It will 
probably never come out, but a lot of 
good things came from it. I got to work 
with Bruce and of course all the other 
guys, and Brian Wilson too,.who was 
peripherally involved with it. It showed 
me a whole new perspective on studio 
work. I’d been through it in Baltimore, 
Washington and Seattle, but all that was 
somehow more limited. I felt I had really 
grown in my studio abilities after those 
six months with California. I thought 
that’s what I should do perhaps, be a 
studio musician. After that broke up, it 
was back to struggling again. I did ses- 
sions with Terry and some of the other 


guys. There were enough sessions to keep 


me going and keep on in L.A. until 
something came along. Something did 
come along eventually, by way of Seattle, 
and it was Leon Russell. He was looking 
for a band to go on the road. A song 
writer friend from Seattle had gotten in- 
volved with Leon Russell. Leon needed 


a rhythm section, specifically a base play- 


er, and my friend, Gary Ogan, remem- 
bered Joe Chemay from Flavor. Leon 
tried to track him down only to find he 


CONCERTS WEST 
9744 Wilshire Boulevard 
: Beverly Hills, CA 90212 


REP LIST CHANGES 


REP CHANGES: 
VIRGINIA: Jean Michel is unable to continue. 


Replacing her is Melodye Dorst, 115 Beach Rd., 


Hampton, VA 23664 


ADDRESS CHANGES: 

AUSTRALIA: Lawrence Lavery’s address was 
misprinted previously. It is 64 Queen Street, 
Auburn, 2144 Sydney, NSW. 


ADDITIONA ADDITIONS: 

QUEBEC, CANADA: Roland Brugmans, 

628 Longuiel Street, St. Hilaire, Que. J3H 2N6 
TEXAS: Ron Hill, 2327 Shady Brook, 
Houston, TX 77084. 

SOUTH DAKOTA: Dan Johanson is able to 


continue after all. He is at 504 Beechnut Street, 


Bramdon, SD 57005. 

LOUISIANA: Sue Schanzbach and Nancy 
Davis, 2320 Massachussetts Ave., 
Metairie, LA 70003. 


DELETIONS: 
ENGLAND: Ann Bowerman is unable to 
continue, 





was a few miles away from his home in 


Toluca Lake and was playing in this 
Valley Bar. Joe Brent and I were together 
playing at this club called the Bachelor 
Club. We had a little trio. We heard ru- 
mors that Leon was going to come down 
and pick Joe out, and goodbye to the 
gig. One night he stopped in and in the 
space of an hour he decided he wanted 
the whole band. Leon was shrewd to 
take the entire package because we were 
a tight rhythm section. We had been 
working together for years, not only in 
the studio but live, and we knew how to 
mesh with one another. We went with 
Leon directly into a month or more of 
extended rehearsals. He wanted every- 
thing just right: : k.was with Leon for one 
year doing concerts and various studio 
projects, most notably including his ` 
Americana album. | 

BETTY: Thank you very much. 
MIKE: No comment. 


Another time, we will interview Mike > 
again about his life during his associe en 
with The Beach Boys. 
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ITEMS FOR SALE 


Current (1983-84) Beach Boys T-shirts 
($10) and jerseys ($13) are available in extra- 
large, large, medium and small sizes. Please 
note the change in the jersey price. We still 
have 1982 shirts and jerseys in all sizes except 
large. Hats, $8 each, may be ordered either 
the dark blue and gold or the light blue and 
white. Bumper stickers, all three editions, and 
buttons, both editions may be ordered at 1 of 
one or the other for 75¢ and 55¢ for each 
additional of either. Student pacs, geared for 
those who want to do school reports on The 
Beach Boys, containing biographical material 
plus a list of old articles, are $1 each. Out- 
of-print newsletters, $1 each because they 
must be xeroxed to order, are Vol. II (1977) 
Nos. 1-4, Vol. HI (1978) Nos. 2 and 3, 

Vol. IV (1979) Nos. 1 and 4, Vol. VI (1981) 

No. 1 and Vol. VII (1982) No. 3. All other 
newsletters are obtainable for 30¢ each. 

(There is no Vol. 1). Warehouse sale items= = = < _ 
still available are 1976 Billboard Supplements, 

Song Folio No. 3’s and 1976 Program Books. 

each for $2.00. Press kit folders are 50¢ and 
inflatable beach bags are 75¢. 

IMPORTANT: for Christmas gift orders, 
please indicate “XMAS” on the envelope. 

This way I can fill the orders in time. 

















RENEWAL NOTICE 


If it is time for your renewal, there is a notice 
near your address sticker. To renew, please send 
$3 U.S. currency or 15 International Reply Cou- 
pons. If you are overseas you may receive your 
newsletter airmail by sending an additional $3 
(totalling $6 or.39 IRC°s),.to the P.O. Box 

All payments Tnd other Correspondence 
should be sent to BBFUN, P.O. Box 84282, 

Los Angeles, CA.90073,, RE 
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